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SKETCHES OF LEADING PERFORMERS 
MISS. VANDENHOFF. 


Whether the lady we are now about to 
offer a few remarks upon as yet culminated, 
we will not decide. One of the most elegant 
if not the most beautiful woman on the 
stage, she has also decided talent. 


At present she takes a rank which though 
far more than respectable, may not satisfy 
her ambition. She is not so popular as 
Mrs. Kean, but she is as much so as Mrs. 
Warner. She is more refined than the 
latter of those actresses, and though more 
inthe classic, than the ideal school of art, 
she has more poetry if not so much passion. 
Her Antigone and Rosalind are very beau- 
tiful performances, full of grace and sweet- 
ness, of taste, sense, and spirit: yet, Miss. 
Vandenhoff is charming rather than power- 
ful, and would be seen at greater advantage 
at the Haymarket, than at —— Lane. 
She narrowly escapes the lisp, which in the 
case of Mrs. Warner—and of Creswick— 
also mars their excellence. 


As Pauline, in the Lady of Lyons, Miss 
Vandenhoff is much inferior to Miss Faucit. 
As Antigone, we have heard (not having 
seen Miss. Faucit’s) she is superior. We 
think Miss. Vandenhoff a very good actress 
if not a fine one; as much above Mrs. 
Warner as that lady is above Mrs. Mowatt, 
or Madame Ponisi. 


She is careful in her elocution, her stage 
business is excellent, and her action full of 
grace. In stature she rather exceeds the 
middle height, and she is well proportioned. 
We believe her age is about thirty. 

Bera. 





PHILLIP OF FRANCE. 
Mr. Marston's Letrer To THE Pruss, 
M. Ponsard’s “ Agnes de Meranie.” 
To the Editor of the Theatrical Journal. 


Srr,—A communication from Paris ap- 
peared in the Literary Gazete of last Sat- 
urday, charging me having, toa great extent, 
purloined from M,. Ponsard’s tragedy of 
Agnes de Meranie, the incidents and dia- 
logue of my own play of Philip of France 
ard Marie de Meranie, now performing at 
the Olympic theatre. 

At such an accusation (especially during 
the run of his play) is highly prejudicial 
to the interests of a dramatic author, may 
I beg of you to give publicity on my behalf 
to the following brief atatement ? 

I have never seen M. Ponsard’s play, 
nor—except for one short review, I think 
in the Literary Gazette itself—do I know 
anything of the manner in which he has 
treated the ee The parellel points in- 
dicated in both plays, are such, as two 
dramatists taking the same theme could 
hardly avoid ; and lastly, my own play, in- 
cluding the paraphrase and translation, was 
completed, at least, three years before the 
production of M. Ponsard’s work in 1846. 

In support of these facts, I may refer to 
the distinguished lady who performs my 
heroine; to Mr. Philip Bailey the author 
of Festus; and to several other gentlemen, 
to whom my play was read long befure M. 
Ponsard’s appeared. 

I have the honor to be &. &c. 
J. Wesrtanp Marston. 


We almost regret that our highly talen- 
ted playwright should have deemed a para- 
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graph in such a tottering serial as the 
Literary Gazette of sufficient consequence 
to require contradiction in all the weekly 
press. Had such a statement appeared 
even in the mighty daily Leviathan, not 
one in a hundred would have placed any 
confidence in it. “The — Patrician’s 
Daughter,’ “ Strathmore,” “Heart and the 
World,” and many Poems—remarkable for 
brilliancy of thought and ideal inspiration, 
are sufficient not only to convince the in- 
tellectual reader that he is no copyist, but 
to make him contemptucusly despise the 
miserable creature who would attempt to 
foist. such a statement upon the English 
public. 

For our part we thought it was generally 
known that this magnificent drama, the 
finest specimen of English literature pro- 
duced for these thirty years, was one of 
Mr. Marston's earliest works. Certainly, 
an insipid threepenny paper notorious for 
denouncing all places of amusement, where 
the managers will not allow the Editor and 
his friends to run in and out of the house 
when they like, has with the hope of injuring 
the theatre asserted,that the remarks on the 
Pope have been written as a clap-trap to get 
up applause at the request of the manager. 
It is currently reported that the same en- 
lightened contemporary has some idea of 
stating, in the course of. a week or two, that 
the words quoted by Dr. Cumming from 
Shakspere’s King John, were written with 
the same intention, a report bearing about 
the same amount of credibility. ne 

The matter being ‘satisfactorily settled, so 
far ae the British public are concerned, we 
trust that the Parisians who perhaps do not 
know the literary talents of Mr. Marston so 
w ll as ourselves, will consider the fact of 
our greatest female artiste linking her name 
with its representation—a sufficient pass- 
word for its originality. We should have 
that high opinion of Madlle. Rachel, and 
we think we are not over-estivnating the 
gallantry of our French neighbours in re- 
cording the same of them for Miss Helen 
Faucit. 





METROPOLITAN THEATRES 
7 ove MABYLEBONE. 


Mr. J. Stammers, the lessee, made his 
first appearance here on Monday, in the 














“Love.” This gentleman has many qaali- 
fications for an actur. His voice and per- 
sonal appearance being in his favor. He 
represented the character with care, judg- 
ment, and feeling. His scene with the 
Duke told well, and drew down, merited ap- 
plause. Mr. Johnstone was rather too vio- 
lent for the old Duke, but his conception of 
the part was admirable. G. K. Dickinson, 
as Sir Rupert, went through the part with 
credit. Mrs. Nisbett took great pains with 
an uphill character, and when she assumes 
male attire, created the most Jively sensa- 
tion. Miss Mordaunt is growing into pub- 
lie favour fast. Her acting assumes a reality 
we seldom see on the stage : she was desex- 
vedly applauded in many scenes. The play 
is splendidly put upon the stage, and the 
dresses are all new and beautiful. Valentine 
and Orson was the after-piece, in which Mr. 
T. Matthews made his debut as Orson, and 
was most cordially received. ‘The theatre 
was crowded in every part except the pit 
stalls, which we should recommend to be 
done away with, and added to the pit as 
before. 


ASTLEY’S, 


A new grand spectacle, entitled “‘The en- 
chanted Palfrey ; or the warrior of the cres- 
cent,’’ has been recently produced here, and 
which,in addition to an interesting story, 
brings into effective operation the scenic, 
mechanical, equestrian, and other resources 
of the theatre. It was perfectly successful 
aud bids fair to be one of those pieces des- 
tined to have a long run if we nay judge 
from the crowded state of the house and the 
applause during the performance. The 
scenes in the arena were very attractive. 
They commenced with a mythological act, 
by La Petite Jeannette, who, as the Sy!ph 
of the Circle, elicited deserved app'ause. 

The great Champion Vaulters d: played 
energy and spirit in the active movements. 
A uvique and brillant cavaleade enabled the 
equestrian ladies of the establishment to 
execute a variety of millitary movements on 
horseback that spoke admirably as regarded 
their regimental experience and the training 
of their steeds. Mr. Batty’s highly-trained 
steed was put through all his movements in 
an effective manner by Miss Amelia Bridges, 
who concluded the scenes in the circle by 
her graceful terpsichorean transformation oy 





character of Huon in Knowles’ play of 








® swift steed, in the course of which she 
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introduced the Cracovienne, Cachouca and 
Tambourine dances. 
STRAND, 

In our notice of this theatre last werk, 
we mentioned the fact that a highly respect- 
able and responsible party was in treaty for 
its future lesseeship : hitherto we believe the 
treaty has not been ratified, but rejoice to 
find there is much chance of a satisfactory 
arrangement being effected this week. We 
are requested to state, that it was Miss 
Love, (not Miss M. Love) who excited so 
much approbation, on the night of the last 
performance here. 


BRITANNIA SALOON, 


The “Beggar’s Petition,” “Robert Ry- 
land,’ and the “Black Doctor,” proved 
very attractive here during the past week. 
Mr. Sawford, as Robert Brightweli, and 
Mr. Broughton, as Edgar Grandby, in the 
first mentioned piece, represented their parts 
in a truly excellent manner, Mrs. Atkinson, 
as Matilda the beggar’s wife, sustained that 
character in a very artistic style, this lady 
and Mr. Sawford, were most loudly applau- 
ded throughout the piece, al on the 
evening that we were present, called before 
the curtain at the conclusion, to receive the 
approbation of the audience. In the second 
piece, which was most ably supported by 
the principal members of the company: 
Mrs, Lane, as Kose Acid, a chamber maid, 
playe lin her own peculiar happy style. As 
regards tl.e last piece—the “Black Doctor,” 
we must aan express our admiration and 
approbation, of the manner in which this 
piece has been played here, a piece creating 
the most thrilling sensation, and full of 
powerful and affecting situations, which 
have been most powerfully rendered by Mr. 
Bird and Mrs. Yarnold. This is the third 
time we have noticed this piece, and each 
time that we have seen it, we have been 
better pleased than before, with these two 
artistes’ clever personation of the hero and 
heroine. 

PAVILION. 

Continued novelty, together with much 
skill in the selection of pieces, characterise 
this favorite theatre, which receives a boun- 
tiful share of patronage from the admirers 





melodrama by E. Wilks, and was received, 
as he deserved to be, with warm and con- 
tinued applause. ‘The forthcoming panto- 
mime, upon which, as we hear, a very 
considerable outlay is being made, is, we 
find, from the practised pen of Mr. Richard 
Thorne, the lessee, who has already con- 
tributed so much fun and merriment in this 
way to the patrons of the Pavilion. 





AMATEURS, 

Crarence Tueatre, King’s Cross.— 
Sheridan Knowles’ play, the Love Chase, 
was performed here on Friday last. The 
whole of the characters were most respect- 


‘ably sustained. Mr. Warhurst, who had 


the getting up of the evening's entertain- 
ments, is deserving of credit. For once, we 
are glad to say, the amateurs were well up 
in their parts. Mr, Warhurst seems to 
have a wish to play old men, in which he is 
most successful. His Sir W. Fondlove, 
however, was made too old; for though he 
is supposed to be bordering on sixty, still 
he is a hearty, active old gentleman, and 
full of vigour ; in other respects, this judi- 
cious amateur played the character remark- 
ably well. Mr. Percy, as Wildrake, was 
very good in the first two acts, but when he 
had to assume the fop, he was out of his 
element, and became more like a footman 
in a farce. Trueworth is a nice even cha- 
racter, and Mr. W. Carr played it with 
care and judgment, a la Pheips. The other 
characters, as regards the geutlemen, do not 
require notice, being tolerably well done. 
Miss Rock, as the Widow Green, had all 
the sly cunning that ladies are supposed to 
acquire in the married state, but if she had 
worn a head-dress, it would have been more 
in character; she looked too young. Ller 
acting throughout was highly successful. 
Miss Baddeley looked and acted Constance 
charmingly, but she forgets sometimes to 
change her countenance from saduess to joy 
—this no doubt arises from™studying so 
many parts. Miss Millington must not get 
into the bad habit of putting her hands 
under her hair so frequently—it is not 
graceful: and she must get out of the 
drawling aud measured style, which is evi- 
dently increasing eyery time we see. her; 


of the dramatic art “down East.” Mr. | for one so young, she has many requisites, 


John Douglass appeared here a few nights | 
back for one evening only, in a celebrated dence and sensibility. 


and appears to have a large share of confi 
The ladies were yall. 
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well and appropriately dressed, and so were 
the:gentlemen. We consider the perform- 
ance of the play altogother creditable to 
those engaged in it. 











CORRESPONDENCE. 

M. A. S.— We believe Mr. Dickinson has a per- 
manent engagement at the Marylebone ; but has 
the option of returning to his old quarters in April 
if he chooses. , 

Epwarp James,—You will see we have complied 
with your request, ; 

C. S.—The article shall appear the first opportunity. 

A ReapEr.—We are not at liberty to give the 
name of the Sadler’s Wells Pantomime. Mr. 
Stilt will be the Clown. 

W. W.— There will be a pantomime at the 
Marylebone. 

a a Sunscrrser.— We will endeavour to 
avoid for the future, what is at times una- 
voidable. 

S. S. 8.—The farce acted recently at the am- 
phitheatre called The Weaver of Lyons is from 
the pen of J, Barber Esq. We do not know 
whether this piece has been acted at,the City 
Theatre but think not. 
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THE LONDON§THEATRES, 
PAVILION. 
(Continued from page 474). 

The Magistrates adjudicating apon this 
rery important matter, thought fit to sum- 
mon Palmer before them‘to*account for his 
conduct in confinuing to keep the Theatre 
open without a license for so doing. This 
step it was tolerably well known was merely 
preliminary to committing the manager to a 
yaol:—nevertheless Palmer was compelled to 
attend—although no doubt very unwilling. 
The meeting of justices took place at that 
period at a tavern in Whitechapel and thither 
Palmer most reluctantly ““wended his way”’ 
pondering as to how it was practicable for 
him to evade the impending danger. Upon 
cptering the room he was instantly required 
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by the chairman (Mr. Const) to produce the 
authority upon which he ventured to keep 
the theatre open. Pelmer saw his danger 
but, preserving his presence of mind— 
thought he would try a scheme to escape 
from the “‘lion’s den,” into which he had 
entered: he therefore answered “that the 
papers in question were at his lodgings— 
only one or two streets off—and that with 
their worship’s permission he would go and 
fetch them. He was told to do so—and 
saying that he would return immediately— 
he left the room gladly enough—takiag 
however the singular precaution of locking 
the doof upon the magistrates and carrying 
away with him the key which it so chanced 
was in the lock outside. The confusion 
which ensued when this strange act was 
discovered may be easily imagined: after 
waiting for some time in expectation of the 
actor’s return—the magistrates becoming 
impatient rang the bell for the waiter—and 
then the fact became known, that instead 
of the magistrates having locked up the actor 
the actor had “locked up” the magistrates. 
A neighbouring locksmith was speedily call- 
ed in and their worships liberated, but the 
actor escaped for that time. Palmer how- 
ever was eventually put into Bridewell : 
this was for acting at the Surrey Theatre, 
(then called the Circus) whilst living in the 
rules of the Kings’ Bench. Barret—a then 
well known actor was also imprisoned in the 
same place at the same time—for a similar 
offence. 

The season closed in November—and 
Palmer who had lost considerably by the 
pore declining any further interest in 
the Theatre—Mr. W. Macready—a well 
known provincial manager and actor (father 
of the present Mr. Macready) became lessee 
but remained so only for a short period :— 
subsequently Ashley—Roe and others of 
lesser note became managers—and the 
fortunes of the theatre fluctuated strangely. 
In June, 1820, it was advertised for sale, 
and shortly afterwards Messrs. Glossop and 
Dunn became lessees (at this period many 
excellent actors were engaged upon these 
boards some of whom have subsequently be- 
come great favorites of the public: amongst 
them may be mentioned Cobham—(who 
afterwards was tried at Covent Garden 
against Kean—but failed in the somewhat 





arduous enterprise) subsequently so great a 
\ favorite at the Victoria; Isaacs the well 
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recollected bass singer for vears at Covent 
Garden—now lately deceased; O Smith* 
of the Adelphi, an artist perfectly unrivalled 
in his own feculiar styleand many others of 
equal “note and mark”. 

The eyentual fate of this theatre was 
similar to that which we have already noticed 
as attending so many of our metropolitan 
places of dramatic amusement : late at night 
or rather very early on the morning of the 
11th of April, 1826, a fire remarkably rapid 
—as usual under such circumstances—in 
its destructive progress broke out upon the 
premises and in the course of a very short 
time completely destroyed the whole build- 
ing—ineluding all the valuable effects con- 
tained within it, and in spite of the bold and 
energetic attempts made to preserve the 
property. 

Messrs. Wyatt and Farrell, two actors at 
that time engaged at the Royalty, immedi- 
ately resolved to commence a dramatic spec- 
ulation upon their own account—there ap- 
pearing but little chance ot Dunn, who was 
the proprietor of Royalty at the time of its 
destruction, and who was stated to have lost 
several thousand pounds by the catastrophe 
(said to have arisen from the gas used at 
the side scenes not having been properly 
turned off) again venturing upon manage- 
meut. Accordingly alarge and commodious 
although somewhat antique building at the 
back of London Hospital was rented by 
Wyatt and Farrell, fitted up as a theatre 
and with very little delay. opened to the 
public under the cognomen of the “New 
Royal Pavilion,—the company being prin- 
cipally composed of the members of the late 
Royalty.t 

W. 


“ Mr Smith’s real christian names are Robert. 
John : the initial O was selected for the stage bills 
to distinguish this gentleman from the large family 
of Smiths. 

+For some of the information contained in the 
above, the writer is indebted to his friend George 
‘Tooke, Esq., of Judd Street. 


(To be continued). 








DRAMATIC DIALOGUES. 
I. 
POET, ACTOR, AND CRITIC. 


Porr. I went to see the old play of THE 
Ducness or Matrt at Sadler’s Wells the 
other night. Mr. Horne as you know, has 


adapted it f rthe stage. He is himself a 
dramatic writer of no mean pr-etensions, 
and is certainly entitled to hold the first 
place among the unacted-if such |e can now 
be called. For my own part I do not like 
these revivals. Why could not the manage- 
ment try an original drama by Horne? 


Actor. The taste at Sadler’s Well seems 
to be more for the past than the present ; 
and it is hardly possible to pay liberally 
there for new plays. I agree with you how- 
ever, Horne is entitled to a hearing. 

Critic.—Let us hear of the tragedy. 

Port. First ofall Hoskins spoke the pro- 
logue ** with due emphasis and diseretion.” 
He is an improved actor, and perhaps one 
of the best at Sadler’s Wells after Phelps, 
Bennett, and Marston. The prologue em- 
bodied just sentiments, and was applauded. 
The play itself 1 cannot say I admire. The 
Duchess is only less than py repre in her 
love making, and one eannot help thinking, 
with modesty be it spoken, she is a lasci- 
vivus widow. However there are some pow- 
erful passages in the play, and Miss Glyn 
achieved a triumph inthe part. In one 
scene especially, where she delivers a curse 
on her cruel brother. She reaches the ex- 
treme ot terror. We know she is a woman 
of genius now. None but Mrs Butler has 


‘more tragic power. 


Critrc.— Webster is not one of our very 
greatest dramatists after Shakspere. I am 
certain that not only Massinger, Beaumont, 
and Fletcher, Marlowe, Ford, Ben Jonson, 
and one or two others of the era of Elizabeth 
surpass him, but, that plays are written now 
in no respect inferior to this. I think Philip 
of France and Marie de Maranie, 18 a more 
poetic tragedy than the Duchess of Malfi, 
and quite as well constructed. 


Port.—Ht is a fine tragedy. I prefer 
Marston as a poet to Webster; but there is 
an iron, parses force in the latter. The 
Duchess of Malfi smells of the charnel, but 
Philip of France is pure and ideal. What 
an awful scene is that of the madmen. Miss 
Glyn is an actress whose masculine genius 
enables her to act in such plays. 

Actor.—Ah! Miss Glyn and Miss 
Helen Faucit, combined, would make one 
of the greatest actresses of the’ world. 


Port.—There are some touches in the 





acting of Helen’Faucit, which are sublime. 
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There is a Raffallesque purity and spirituality 
about her dying scene in Marie, full of 
saint-like suggestion. She seems to be 
going not into death, but into glory! They 
are both performers of genius, and their 
faults are but as spots in the sun.—The ac- 
ting at Sadler’s Wells is for the most part 
ood. Phelps in some characters, when 
Macready is gone, will stand alone. I wish 
however, that one or two members of his 
company stood forth less prominently. 


OLYMPIC, (Tugspay nicut.) 


A large audience assembled 0 Tuesday 
on the occasion of Miss Helen Faucit’s 
first appearance for three years, in the cha- 
racter of Pauline. With this, the most 
popular dramatic work of modern times, 
Miss Helen Faucit’s name is associated as 
being the original interpreter, and the only 
one who has reached the point of excellence. 
All those beautiful displays of the passions 
which rendered the play triumphant, on 
its early representations, were brought out 
on Tuesday, to a delighted audience, whose 
admiration could be scarcely be controlled 
till the termination, and the power of the 
more wise had to be exerted to prevent the 
harmony of the action being disturbed by a 
call before the curtain, at the termination 
of the third act. Mr. G@. V. Brooke's 
Claude, is a very fine performance, possess- 
ing all the spirit, iia more youthfulness 
than Macready, all the ardour without the 
extravagance of Anderson’s, and quite free 
from the cold measured, and not natural 
tone of Phelps; he was rapturously applau- 
ded. Mr. G. Cooke’s Damas, was ex- 
ceedingly well played, while Beauseant, 
Glavis, and Madame Deschapelles found 
adequate personators, in Messrs. W. Far- 
ren, Binloch, and Mrs. B. Barnett. Mrs. 
Griffiths, the original representative, played 
the Widow Melnotte. 

Hackney rooms.—On Wednesday eve- 
ning last, a company of gentlemen amateurs 
gave a private elocutionary entertainment 
at these rooms, the first piece was the chief 
part of the third act of Hamlet. Hamlet, 
Mr. Mobbs. Ghost, Mr. Fredericks. 
Ophelia, and Queen, Miss Launtley. 
Mobbs, through the piece was loudly ap- 
plauded, and was called twice before the 
curtain, and although a very short person, 
he entirely looked the character. Box and 
Cox followed. Box, Mr. Mobbs. Cox, 








Mr. James. Mrs. Bouncer, Mr. Fredericks. 
Mr. Fredericks was alm: st too tall for that 
character, and requires a voice rather more 
rough. A recitation of the Moraing Call, 
and Richard the 3rd. followed. Richard 
Mr. Mobbs’s. Buckingham, Mr. James. 
Richard, requires a little more steadiness 
in that part, (though many have acted 
worse,) the entertainments concluded with 
the Boots at the Swan. Boots, Mr. Mobbs, 
his manner of acting that character, kept 
the audience in a complete peal of laughter. 


FARRINGDON ELOCUTION SOCIETY. 
To the Editor of the Theatrical Journa:. 

Srr,—As you have deign’d to notice the 
quarterly meeting of the above Society, I 
hope I may be allowed through the medium 
of your admirable journal to say a few words 
respecting some of its members. In the 
first place, I quite agree with you Sir, that 
the Chairman Mr. J. Crawley, could have 
made himself better acquainted with the 
business of the evening, and I hope, before 
he again accepts the dignified position of 
Chairman, he will study a little grammar, 
and not pronounce the last syllable in 
French names quite so broad, as was the 
case the other evening, in announcing the 
characters in a scene from Richelieu, he 
said the part of Count Bara(das) by Mr. 
Penney, and De Mau(prat) by Mr. Asl - 
bury, in excuse for his ignorant error, 
(when corrected by some of his friends), 
saying he did not pretend to be anything but 
an Englishman, at all events, I hope the 
members will find a better chairman before 
their next meeting. After the chairman I 
think the next person to be mentioned, is the 
secretary Mr. J. Lawrence ; this gentleman 
who evidently has a great notion of himself, 
seems to be occupied the greatest part of the 
evening eating biscuits, I do not know 
whether that forms part of the duties of the 
secretary on a quarterly meeting night, if so, 
I must congratulate both the members and 
Mr. Lawrence, the one in having such an 
excellent secretary, and the other, on the 
very efficient manner in which he discharged 
both his duty, and the biscuits—I may next 
mention a Mr. F. Asbury, this gentleman 
like the last, has a great opinion of his own 
abilities, and the immense satisfaction he 
gave (himself) in reciting Melnotte’s visio- 
nary home, was beyond everything. I am 





| sorry I cannot say the audience were equally 
| satisfied. Mr. Penney, and a host of other 
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whose talents do not call for any special no- 
tice, did their best to contribute to the eve- 
nings amusements, but take it altogether [ 
must confess, I never heard a more misera- 
ble display of elocution in the course of my 
life, and hope I never shall. I would sug- 
gest to the members, the necessity of 
obtaining the services of some master of the 
art, Mr. Tyrrell for instance, who would 
on very reasonable terms, give them instruc- 
tion so that they might at least, be able to 
amuse their friends instead of doing as they 
now doe, make laughing stocks and fools of 
themselves, under the impression they are 
amusing their hearers. Apologizing for 
trespassing so long on your valuable time, 
I remain, 
Sir, yours respectfully, 


SHAKSPERE’S HOUSE. 
To the Editor of the Theatrical Journal. 

Sir,—lt is with feelings of great plea- 
sure I learnthat Mr. Macready has devoted 
the proceeds of four Dramatic Readings for 
the benefit of the funds dedicated to the 
perchase of Shakspere’s house. 

It has often been a source of wonder to 
me, that managers never volunteer the use 
of their thea’res for benefits for this 
purpose. As a means for furthering this 
desirable object, I would propose to form a 
society, the avowed objects of which should 
be the raising the necessary funds for the 
completion of the purchase money, and for 
the encouragement of the performance of 
his immortal works, and also the vindica- 
tion of the Drama from the unqualified cen- 
sure of its its indiscriminating opposers. 

I have the honor, &c., 
Tuesris. 

I shall be happy to correspond with any 

gentleman on the subject. 


SECONDARY ACTORS. 
To the Editur of the Theatrical Journal. 


Sir,—Hav'ng read in your valuable little Jour- 
nal of this week a criticism on secondary actors by 
Garrick Funnybone; perhaps you will allow mea 
few words on the subject. Garrick Funnybone 
places them in the following order:—Howe, Cooper, 
Bennett, Johnstone, Stuart, Mead, Ryder, Diddear, 
Henry Farren. 

However Garrick Funnybone could have vlaced 
Howe before Bennett I cannot conceive. While I 
acknowledge Howe has more life than Bennett, yet 
I think the latter a more versatile actor ; as witness 
his assumptions of Stout (Money) Damas (Lady of 
Lyons) and Caliban (‘Tempest). 


Howe is very good in Cassio and characters 
the like stamp. But he is not equal to Bennett 
Pierre (Venice Preserved) Cassius, Tazo, Julian $ 
Pierre, Capt Buritlan (Tower of Nesle), The Stran- 
ger and a host of other characters, in fact there is 
no one that can act these characters so well as 
Bennett on the whole. I would place our secondary 
actors at the present time in the following order : — 
Bennett, Davenport, Howe, Cooper, Mead, Marston, 
Johnstone, Stuart, Ryder, Diddear, Henry Farren. 

By inserting this letter you will much oblige, 

Your obedient Servant, 
EDWARD JAMES. 
Pall Mall, Nov. 29th, 1850. 








PROVINCIAL. 

Breuton-—A Mr. C. Wilson made his debut 
at the theatre here a few nights since in the charac- 
ter of Julian St. Pierre in Knowles’s play of The 
Wife. He was well received, and his performance, 
though decided!y amateurish, gave indication of 
talent. Miss Jane Bennett, who played Mariana, 
got throughit exceedingly well. Both Miss Bennett 
and Mr. Wilson were called for at the conclusion 
of the play. A Misa Eugenia Vernon, a pupil of 
the Royal Academy, has also mde a first appear- 
ance on the stage as Eudiga in Charles XII. She 
was evidently very timid. On Monday, Mr. George 
Wild and Miss Fanny Williams commenced a six 
nights’ engagement in the drama of Our Village 
and the farce of the Artful Dodge. 

Lreps. Princess—Mr. W. 8. Thorne has re- 
ceived great patronage since the opening of this 





and the pieces have been so well chosen as to com- 
mand universal approval, The scenic department 
here is remarkably well managed. 

ExrteR.—Our theatre opers on the 26th. Mr. 
Davis, of the Theatre Royal, Newcastle, is the new 
lessee. 

Cotcnester.—Mr. Clarance commences a very 
brief season with an excellent company to night, 
Dec. 2nd. Great novelty has been provided, and 
there can be little doubt that the very praiseworthy 
efforts of the esteemed manager to deserve success, 
will also win it. 

SoutHaMpton.—Mr. George Owen re-opens on 
Monday next. 

CARLISLE.—The new theatre is announced to 
open with the Ulverston company, and several 
capital and well-selected additious, on the 26th of 
the present month. The season can scarcely fail 
to be a successful one, on account of the great pa- 
tronage already obtained by the respected man- 
ager. Jer 

Gtascow. Queens.— Mr. Calvert is doing very 





well here. We attended the theatre one evening 
last week, and were pleased to find the house 
crowded. Egerton Wilks’s popular drama of Lord 
| Darnley appeared to give great satisfaction. 





OUR LITTLE CHATTER BOX 





| Mr. Bunn, has just returned from a long pro 
vincial tour through the provinces, where his cle- 
| ver and interesting monologue has been received 


beautiful theatre. The company is well selected, 










































































with every demonstration of approval and de- 
light, He is, we understand, about giving it at 
several of the institutions in the metropolis. After 
which he will revisit many of the principal towns 
in England and Scotland, 

Tue Srranp THEatne.-There are several can- 
didates for this theatre, but we believe at present 
not one has been accepted as the new lessee. 

Mr. VanpeNuHorF and his daughter have been 
performing to very indifferent houses at Newcas- 
tle- upon- Tyne, 

Mr Muraay, the veteran manager of the The- 
atre Royal, Edinburgh, retires from it at the 
expiration of the season, 

Un Dit.—The St, James’s Theatre has been 
taken and will open at Christmas with dramatic 
performances. 

Surrey ZootocicaL Garpens-— Mr. Danson 
his already engaged on a new subject for the en- 
suing Season, 

On Wednesday last, a new three-act drama, 
called A Day of Reckoning, in which Mr. Charles 
Mathews, Madame Vestris, and Mr. George 
Vining performed, was be produced at this 
house, 

Jenny Liyo, ~The concerts given in New York 
by this talented lady are still attracting large aud- 
iences; she is about to leave this city for the 
south, 

Miss Romer and Mr, Donald King have been 
singing at Nottingham, and Miss Louisa Pyne 
and Harrison at Plymouth, 

It is suid, that the reason ladies make the best 
theatrical managers is, because they are compelled 
to be more select and careful of the company they 
keep than men. (Oh.) 

AN Op SracEx —used to give the following 
piece of advice to his friends: ‘‘whenever you go 
to the theatre or any other crowded ee always 
be careful to pick your own pockets before you 
leave home, or some one else will pick them for 
you.” 

Paris Chit Chat.—The Italian Opera continues 
to be numerously and fashionably attended. 
Madame Sontag has brought back those brilliant 
audiences which had deserted the house for the 
last two winters, Mr. Lumley is pronounced to be 
the man to revive our Italian Operaif any one can 
do it, and the coterie of his opponents existing pre- 
viously fto the commencement of the season, zre 
gradually evaporating. Madame Sontag had pre- 
viously only been judged by the concerts given at 
the Conservatoire; it was acknowledged unani- 
mously, that she is a phenomenon in the extraordi- 
nary preservation of her voice, talent, and person 

Meyerbeer.—This talented composer has just re- 
ceived the insignia of the Imperial Order of Francis 
Joseph of Austria. 

The Sadlers Wells pantomime will be one of the 
best ever seen at this theatre, The scenery of the 
pantomime will be of the most elaborate and 
splendid description, 





Monpay Eveninc Mustcat EnTERTAINMENTs, 
National Hall, High Holborn. 

The attendance on Monday Iast was very good 

and the whole of the varied and well selected per- 


492 THE THEATRICAL JOURNAL. 





formances went off with the greatest eclat. Miss 
Vaughan sang “Johnny came a courting me” with 
great archness and expression and was loudly en- 
cored, as was Mr. E. Sutch in “Philip the 
Falconer’ which he gave, accompanying himseif 
with the piano,—with !much taste and sweetness. 
The well i duo “Bright lovely mage” from 
Rossini’s Semiramide was however the igreatest gem 
of the evening, and was really excellently rendered 
by Miss Jolly and Mr. Leffler and loudly rede- 
manded—a proof of good and correct taste highly 
creditable to the partics, frequenting this now very 
popular place of agreeable and rational amuse- 
ment. 








ADVERTISEMENTS. 





NEXT MONDAY, 
SPLENDIDLY ILLUSTRATED!! 


No. 1. (beautifully printed in Demy 8vo.,) Price 
One Penny. to be completed in 39 Nos 


STAGE FAVOURITES. 


A series of Memoirs original and complete (and 
embellished with suberb engravings) of 


ALL THE POPULAR ARTISTES 
in tragedy, comedy, opera, pantbmime, and every 
branch of the Drama, from the most original, au 
thentic, and exclusive sources 
No. 1, will contain memoirs of 
MRS. NISBETT. 
MR. PHELPS. 
MISS PRISCILLA HORTON, 
MR. CRESWICK. 


Published by S. Y. Cotttys, 113, Fleet-street, 
and all Booksellers in town and country. Give 
your orders early ! 





CASINO DE VENISE, 218, High Holborn.— 
Duly licensed. - This magnificent ball room having 
been entirely re-decorated, is now open every even- 
ing. The band is complete in every department, 
composed of first-rate artists, and arrangements 
have been made for the production of the works of 
the most eminent native and continental composers 
Musical director and conductor, Mr. W. M. Packer 
Master of the Ceremonies, M. Gouriet, with assis- 
tants. — Open at half-past seven. Admission 1s, 





NEW ADDITIONS. —ANNE BOLEYNE 
and CATHERINE PARR, in the costume of that 
period, emblazoned with jewellery; also the late 
Duke of Cambridge, Sir Robert Pecl, the Bishop 
of London, and the Bishop of Exeter. ‘‘ This is 
one of the best exhibitions in the metropolis ’— 
The Times, Madame TUSSAUD & SONS’ 
EXHIBITION, Bazaar, Baker-street, Portman- 
square. Admission, 1s.; Napoleon Rooms and 
Chamber of Horrors, 6d. extra. 








George A. James, Printer, 113, Fleet Street. 


























































